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For two weeks in December 2010, artist Jim Woodall occupied the rooftop of 
a building overlooking the Olympic Park construction site. Sleeping in a self-
made hunter’s hide constructed from locally found materials he watched the 
vast site through a bank of CCTV monitors that lined the walls of  his ‘control 
room’. Images of the Olympic security camera rigs, factories spurting smoke, and 
security vans touring the grounds through foggy dawns and twilights relayed to 
his screens. Like a hunter or a twitcher, he observed unseen.

For this exhibition, the hut is reinstalled in the gallery, acting as a monument to 
the legacy of the performance. The entire two weeks of recorded CCTV footage 
will be replayed on the interior screens. Lining the walls, screen shots of dawns, 
dusks and ‘events’ will show an abstracted timeline.

olympic state -jim woodall 
 
private view : thu 14th april - 6pm - 9pm  
14th april - 14th may 2011



The secure hideaway questions and subverts how people situate themselves in relation 
to social codes. A ring of CCTV cameras, set up like sentinels around the hut, as well as 
fluorescent lights on the surrounding grounds, emulates the security operation of the 
Olympic site itself which is encircled by protective robotic eyes; its inchoate forms lit from 
below. In the mornings, Woodall would watch the sunrise mediated through screens, its 
glowing image repeating amidst the multiple perspectives on the Olympic buildings. 

Reordering the urban landscape and undermining social control through playful 
detournements, Woodall takes pre-determined situations and subverts them. “Olympic 
State” is the first in a series of events staged in areas of land that are derelict due to being 
purchased and left vacant whilst awaiting an assignment of purpose from an authority.  
Known as “brown spaces” in civil planning terminology, many of these spaces bear signs 
indicating the future. They are “not now”, but “coming soon”.  

Creating events in unmapped spaces provides freedom in constructing meaning, 
highlighting aspects of architectural relationships, which usually go unnoticed and are 
meant to be off limits. In “Olympic State” the occupant of the hideaway is in the wrong 
place at the wrong time on two counts. He is watching the Olympics during the wrong 
two weeks which draws attention to what is happening in the area outside the designated 
time of spectator surveillance; and he is watching it through the wrong side of the CCTV 
cameras, which are supposed to be keeping track of the audience.

Foregrounding the effect of the mega-event on the individual, the hut provides a stage for 
the isolated, alienated and expectant spectator, where the waiting-game is played against 
mass mediation.  Alyssa Moxley 
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Jim Woodall has worked and exhibited with Cut-Up Collective over the last 6 years. He lives and works in 
London. Selected shows; Non-Linear Harbinger Systems, James Taylor Gallery, 2009; Markov Chain Monte 
Carlo, Louise Blouin Institute, London, 2008; Grand Hotel Abyss, Seventeen, London, 2008; Cut-Up & Sara 
Mackillop (group show), The Russian Club Studios, 2008; New Work, BALTIC Centre for Contemporary 
Art, Gateshead, 2008; Conflux Festival, outdoor installation, Williamsburg, New York, 2007.


